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Tom glared at the door that once more was his barrier.
Once more, without hope, he raised his hand to the latch and
pressed it. As usual, he could not move it: his fingers seemed
to have no substance. Then, in anger, he pressed with all
imaginable might: he knitted his brows, and brought all his
will to bear upon the latch, until he felt that something had
to happen. It did: his fingers began to go through the latch,
as though the latch, and not his fingers, now, were without
substance. His fingers went through the ironwork of the latch
altogether, and his hand fell back into place by his side.

[...]

Deliberately he set his side against the door, shoulder, hip
and heel, and pressed. At first, nothing gave, either of himself
or the door. Yet he continued the pressure, with still greater
force and greater determination; and gradually he became
aware of a strange sensation, that at first he thought was a
numbness all down his side — but no, it was not that.

‘T'm going through,” Tom gasped, and was seized with
alarm and delight.

(Pearce 52-53)
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They skated on, and the thin, brilliant sun was beginning
to set, and Hatty’s black shadow flitted along at their right
hand, across the dazzle of the ice. Sometimes they skated
on the main river; sometimes they skated along the flooded
washes. Only the willows along the bank watched them; and
the ice hissed with their passage.

They had stopped talking or thinking — their legs and

arms and bodies seemed to throw from side to side with the

precise, untiring regularity of clock pendulums — long before
Hatty cried: ‘Look, Tom — the tower of Ely cathedral!’
(Pearce 183)
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TBTL always do something special but this time they
created magic. Actual magic.
(Northern Arts Review 3 Dec. 2021)
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Pearce, Philippa. Toms Midnight Garden. Oxford University Press,

1958; Puffin edition, 1976.
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Carol, Willard. director, Tom’s Midnight Garden, 1999. (American air
film)

Edith, illustration and script, Tom’s Midnight Garden. Oxford
University Press, 2016.

Secombe, Christine. director, Toms Midnight Garden, 1989. (BBC)

Wood, David. director and script, Toms Midnight Garden. Theatre by
the Lake, 29 Dec. 2021. (online)
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