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of Chicago Press, 1996, p. 142.

modernism : E& =X A aspiration : FEXE - A& innuendo : B R, HTZ Y, B
postmodernism : RR hEF=XA  load : Eff, EEH, B

gloss : i - BT D etiology : UK - EHRESE  gamut: §EH, £

establish parameters : #iE#EH5 -~  utterances : FE, FEOLNIEFE, FELH

HE & 22 B J< 2 J< &5 B




202 3EE XERAFHR (FF) BEAK ¢ k- VE8))
BLATRE | % B E 5 ‘ K %
=1

HEFERT (EFHEITRT) KARERIRE>

WOF I ANEFRA T, TROMOICEZREV,
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