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1. Agus Kamal, They have not sinned,1987,
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2. Luchia Hartini, Blue Moon, 1988, Indonesia
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3. Raden Salleh (1807-1880), Shiipwreck off
Java, Indonesia

4. Raden Salleh, The Capture of Prince

Diponegoro by General de Kock, 1857,

Indonesia
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5. Juan Luna, The Spolarium, 1883/1884,

6. BECFR1T, Female Nude, Japan

181



Vjinthanasarn and the mural painting team
at Wat Phutthaphadipa, 1987, Thailand

7. Chalermchai Kositphiphat, Panya
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8. Djoko Pekik, My family,1860s, Indonesia

India

9. Anoymous Bengali painter, Title Unknown,
10. K. G. Subramanyam, Studio, 1965, India
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S. Sudjojono, Refugees, 1947, Indonesia
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12. A. D. Pirous, In him we trust, 1990,
Indonesia
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13. Dadang Christanto, For those who are poor,
are voiceless, etc etc, 1993, Indonesia
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15. Pestonjee Bowmaniji,
Parsee Girl, 1887,
India
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Orphan, 1895, Japan
Self-

Portraitwith Hat,
1927, Japan

16. EHEE, Widow and
17. \HIBES,
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19. 3RWEI, White Sand/Red Millet/Many
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20. N.N.Rimzon, Departure (still life), 1985,
India

21. Julie Lluch, Thinking Nude, 1988,
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China

22. Wang Xingwei, Again no A-mark, 1995,
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24. Araya Rasjarmrearnsook, Reading to two
female corpses, 1997, Thailand
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25. Zhu VYu, Eating people, 2000.10.17,
2000, China
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26. Chatchai Puipia, A day in life, 2000,
Thailand
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27. 3R, Bloodline; The Big family, no.4,
1995, china
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29. Henri Cartier-Bresson, President
Sukarno posing in front of Sudjojono’s
‘Revolutionary Comrades’, 1947,
Indonesia

28. Liu Chunhua, Chairman Mao goes to
Anyuan, 1968, China

30. Basuki Abdullah, Basuki painting the
portraitof H. M. The King of Thailand,
1972, Indonesia
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31. Ravi Varma, Galaxy of Musicians, ca.
1889, India
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32. The curator Li Xianting with works by
Hu Xiangdong [cabbages] and Chen
Wenbo (paintings), 1999, China
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33. Wang Jinsong, Standard Famillies, 1996,
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34. Somboon Hormienthong, the Unheard
Voice, 1995, Thailand
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35. Prasong Luemang, Title Unknown, 1989,
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Sanaram of famous pilgrimage sites, cal858,

Thailand

36. Khrua In Khong, Murals at Wat Sena
37. Zhu Yu, Theologie portative, 1999, China
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38. surojana Sethabutr, Title
Unknown, 2000, Thailand
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39. Zhang Huan, 65kg, 1994, China
40. Chumpon Apisuk, performance,
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41. Ma Liuming, Fen Ma Liuming,
1993, Chaina

Sana 2

advertisement endorsed by
Tiger Woods, 2000, Thailand

43. Unknown, American Express
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42. Navin Rawanchaikul

44. Unknown, Thai rak Thai
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Bottled 1994, Thailand

Treated, ozonate

(Thais love Thais) election
poster for Dr Nahathay
Tiwpoongaam, 2000,

Thailand
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45. Vasan Sitthikhet, Farmers are Farmers, 1998,
-

46. Vasan Sitthikhet, Title Unknown, 1995,
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47. San Sarakornborirak, Head of an old man
(My Choy Phopphuet), 1958, Thailand
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48. Daeteng Buasan, Desitutes, 1998, Thailand
49. Liu wei, You are beautiful, 1999, Chaina
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50. Songsak Tang, Today, 1996, Thailand
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Lu Guoying A boy, 1958, China
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Zuoren, 1956, China

1999, China

52. Konstantin Maximov, Portrait of Wu
53. Gu Dexin, Installation, 1999.5. 8,
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54. llya Repin Portrait of a Doctor, ca 1890s,
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57. Zhan Jianjun, song of the Steppes,

1977-early 1980s?, China

59. Chen Ping, Late Summer,
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63. Jin Shangyi, Two Figures, ca, 1988,
64. Diego Velasquez, Toilet of Venus, ca.

1649-1651
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65. Ren Yejing, Watching the theatre
66. Vincent Van Gogh, Promenade at
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67. Song Dong, Art Travel Agency,
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69. Xu Lele, Remains of the daydream,
1996, China
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70. Zeng Fanzhi, Mask series, no.6,
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71. Zhao Wuji, Arezzo, 1950, China
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72. Xiong Bingming, Catalogue cover of Beijing
Exhibition, 1999, China
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73. Wang Keping, lidol, 1979, China
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75. Jiang Dahai, Landscape-Green Mountain,

74. Wang Keping, Sculpture, 1999
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76. Yan Peiming, Studio at Dijon, 2000,
China/France
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Womb, 1997 China
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78. Chen Zhen, The spasm of the Metro-

77. Chen Zhen, Portrait, early 1980s,
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79. Huang Yongping, picture of the

artist, 1977, China
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Pavilion at Venice Biennale, 1999,

80. Huang Yongping, VOC, 1977, China
China

81. Huang Yongping, work for French
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82. Shen Yuan, Wasting One’s Spittle, 1994
83. Yang Jiechang, Guillotine Il, detail, 1995-6

OOoO0O0OoooOoOooOoooooooooooooonoOoad
OO0O0OOooooooooooooooooooooOoOoan
D_H__H__H__H__H_D_H_D_H__H_D_H__H__H__H__H_D_H__U_H__H__H__H_D_H__W_DD
I
O
OOoOoOoOoooono
OOoOooooooooooooooooooooooog
I
O
DDDDDDDDDDDD_W_DDDDDDDD_H:H:H__H__H__H__H_

o e s
o e e e e
o o e s
Dooo0oo0oooHm
DoOoooOooooooOd
o o e e o e e
o e e
o o e s
o e s
o e e e
o e e

84. Yang Jiechang, The Eye of the Storm, 2000
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85. Wang Du, Nadja (original of La Boxeuse
minus right breast), ca 1999, China
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86. Wang Du, La Boxeuse, ca 1999, China
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