@ NDAKD— NN o NRTNIR—DATN « AN & — KA KR IR
LofHE Q $iiE

— R FIHR - £—2N—\Q “Chiefly about War Matters” VEEFHFN—K

M ¥ OB

O T TTHUKEWRLIKIR Y =N - XYL —NEEdnY
HOEE AR~ B REEEEVDESEREOUR
SREECIRMHBRVEER D ERACKUHEER o VI
VIR VS AKENEOUHCRNNLS - AR~
KEEQC<ESRWIE L UM QBN D 4807 EREGT
QimED NN -~ N QEEGEHUSNY EXER REQSH
SH S HRU-PHEZSIRBIWR oIl S #H U O 5\
BLEHNIEOW 50° SUEHRECSST P X - mikvyNU
QIRBEN ) —N QREEERED R A~EER - FHBHK
AU LW EXERERANVIREE V)V BiRw=—
DOHERSRURPOERECIHFESD" D h—~ N NEN
—a =KL —ARE MR C RERE K L Q H I
BEONSNR—AKEBER DX - DN 22 QKK
FEVEIQINIE O D4 [ 1) Q /0 4-0 Q T8 (v U401 ) A R &

[XI1  Lincoln. Directed by Steven Spielberg, performances
by Daniel Day-Lewis, Sally Field, David Strathairn, and

Joseph Gordon-Levitt, DreamWorks 2012.

2 Lincoln.
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photographer. Escaped slave

3 Mcpherson & Oliver,

Gordon, also known as “Whipped
Peter,” showing bis scarred back
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at a medical examination, Baton
Rouge, Louisiana. [Baton Rouge,
La.: Publisher not identified, 2
April] Photograph. Retrieved from
the Library of Congress, <www.loc.
gov/item/2018648117/>.

4 Harper’s Weekly (July 4, 1863)
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5 Taylor, young drummer
boy for 78th Colored Troops
Infantry, in uniform with
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drum. [Between 1864 and 1865]
Photograph. Retrieved from the
Library of Congress, <www.loc.
gov/item/2017659602/>.
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Romance of Monte Beni (Leipzig: B. Tauchnitz, 1860)

[XI6 Nathaniel Hawthorne, Transformation: Or, The
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7 “Colonel Hunter’s Attack at the Battle of Bull's Run,” Harper’s Weekly (Aug. 3, 1861)
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Approximately, photographer.
Abrabam Lincoln, candidate
Jor U.S. president, three-quarter
length portrait, before delivering

[X19 Brady, Mathew B.,
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his Cooper Union address in New
York City / Brady, N.Y. [printed

&35

the Library of Congress, <www.loc.
10 Harper’s Weekly (Nov. 10, 1860)

later] Photograph. Retrieved from
gov/item/98504529/>.
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X111 Natbhaniel Hawthorne. [to 1865] Photograph. Retrieved from the

Library of Congress, <www.loc.gov/item/2017892968/>.
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Brady, Mathew B., Approximately,
Library of Congress
item/2004663987/>.

Nathaniel Hawthorne, balf-length
eyes front. [Between 1850 and 1855]
Photograph. Retrieved from the

photographer by Whipple & Black.
portrait, three-quarters to right,

[212

156



[}

HRE O

—NAUE) 0 7 D =i N Q EIEEREWN 0 £0)) T ERR T
£ ERVDIRRED S S$HED & VER TG mMBwE
W S0 T 548 S50 ZT ®UEY oL
FmN—NEEQHISWHUERER” o — N X s N
MRS — AU oV QT O — R R S LR
PRABLRE

“Chiefly about War Matters” SIIIE" DNN-NAOUR
o O NEFESWLQ “A Peaceable Man” 137 &8 U\ | EIR
DoV IMIESEE< S E< V) O LR IR QbW S~

o
A UHESQ

Everybody seems to be at Washington, and yet
there is a singular dearth of imperatively noticeable
people there. I question whether there are half-a-
dozen individuals, in all kinds of eminence, at whom
a stranger, wearied with the contact of a hundred
moderate celebrities, would turn round to snatch a

second glance. (410)
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President Lincoln is the essential representative of all
Yankees, and the veritable specimen, physically, of
what the world seems determined to regard as our
characteristic qualities. ... There is no describing his
lengthy awkwardness, nor the uncouthness of his
movement; and yet it seemed as if I had been in the
habit of seeing him daily, and had shaken hands with

him a thousand times in some village-street.... (412)
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“Marshall House, Alexandria, Virginia. August
1862,” Gardner’s Photographic Sketch Book of the
War Vol. 1 (Washington: Philp & Solomons, 1866)
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The memorial-hunters have completely cut away the
original woodwork around the spot, with their pocket-
knives; and the staircase, balustrade, and floor, as well
as the adjacent doors and door-frames, have recently
been renewed;... and thus it becomes something like
a metaphysical question whether the place of the

murder actually exists. (417)
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His complexion is dark and sanguine, with dark hair.
He has a strong, bold, soldierly face, full of decision....
His profile would make a more effective likeness than
the full face, which, however, is much better in the real
man than in any photograph that I have seen. (422-23)
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17 Brady, Mathew B., Approximately, photographer.

16 Gen. Geo. B. McClellan.

General McClellan and Generals of Divisions.

[Photographed 1861, printed between 1880 and

1862. Photograph.

1889] Photograph. Retrieved from the Library of

Retrieved from the Library
of Congress Prints and

Photographs Division.

Congress, <www.loc.gov/item/2013647718/>. (E.AHi

NI VLT V)

Brady-Handy Photograph
Collection, <http://hdl.loc.

gov/loc.pnp/cwpbh.00838>.
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18 Gen. McClellan and staff. [Photographed , Printed Later]
Photograph. Retrieved from the Library of Congress, <www.loc.gov/
item/2013647717/>

[X119 Gardner, Alexander, photographer. Antietam, Md. President Lincoln and Gen.

George B. McClellan in the general's tent. October 3. Photograph. Retrieved from
the Library of Congress, <www.loc.gov/item/2018666252/>. (£i3~ 2 L 5 » O
ZIR)
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His face looked capable of being very stern, but wore,
in its repose, when I saw it, an aspect pleasant and
dignified....In his natural disposition, he seems calm
and self-possessed, sustaining his great responsibilities
cheerfully, without shrinking or weariness, or
spasmodic effort, or damage to his health, but all with

quiet, deep-drawn breaths.... (424)
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by Silsbee, Case & Co., photographic artists ;

Case & Getchell from Dec. 3. [Boston: cartes
de visite by silsbee, case & co., photographic

artists, 299-1/2 washington street; case &
getchell from dec. 3, 1862, between 1862
and 1863] Photograph. Retrieved from
the Library of Congress, <www.loc.gov/

B. McClellan in uniform / Cartes de visite
item/2016649613/>.

20 Silsbee, Case & Co, photographer by
Case And Getchell. Major General George
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It could not be called a vessel at all; it was a
machine,....it looked like a gigantic rat-trap. It was
ugly, questionable, suspicious, evidently mischievous;
nay, I will allow myself to call it devilish; for this
was the new war-fiend, destined, along with others
of the same breed, to annihilate whole navies and
batter down old supremacies. The singularity of the
object has betrayed me into a more ambitious vein of
description than I often indulge; and, after all, I might
as well have contented myself with simply saying that

she looked very queer. (435)
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