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I~Ah<K (the Folklore Society) %" K#iEEEK = U Qe KYE
iz iE R U4 (Dorson 205)° EHEE R0 E 2 (v aix
WRNBIURPCRHER EHUSRERINEUREUSR
W LAt A L4 O 40 (Naithani 19-20, 100-102)° 4 =X Q3T
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My endeavour in writing this book has been to place on record
some of the thoughts and ideas of the Masai people, before

their extinction or their admixture with Bantu elements and
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contact with civilization renders this an impossibility [...,] for
it is only by the gradual and peaceful civilization of the tribe
that they can be saved from extinction. The encroachments
of civilization are beginning to be felt in East Africa; and the
famous Rift Valley and the high plateau where the fierce,
bloodthirsty Masai once reigned supreme, are now becoming

colonized by the white settler. (Hollis, iv—v)

W HOKBEHCHEV IMRCERRESSVIELING
B o X QIIKEEE (the Church Missionary Society in East
Africa) SXES QR YV VE SR IBEQMWAC WV S
5@ (Hollis, iv—v)° 181N ARO-0" %2 X QHILERKEERS
EERHKRS | BVWESAMSIY I LIV R{ R0
o X QEERR B EHNEY 4 S DEURERoNR
REK U R0 RHE Q#MBUVONE" wx UEMEHIK U
Dv—ReNIWE S EEEHRESXE VIR EEHQ
ERECMH VR0 U2EEPE0N VB i n—
1R e~ “folklore herein could be seen as the study of
the mind of the communities” 48 O 42 (Naithani 21)° %=X &
HEUEENRKLIR Y — 2K H =4 D~ (Sir Charles Eliot) 2
QA0 REESKENRE¢EENR RUEUKUR
2 BE QHEREXIR UIKEIIRA ¢ 081 500°

Mr. Hollis’s book will appeal chiefly to the scientific world,
and perhaps is, with the exception of Sir Harry Johnston and
Krapf’s works, the most valuable contribution which has yet
been made to the anthropology and philology of the British

possessions in Ease Africa. (Eliot, xxvii)

[The] only hope for the Masai is that under intelligent
guidance they may gradually settle down and adopt a certain
measure of civilization. Any plan of leaving them to themselves
with their old military and social organization untouched
seems to me fraught with grave danger for the prosperity of
the tribe as well as for the public peace. But whatever their
future may be, I am sure that the author of this book, which
I now commend to the attention of officials as well as men of
science, has, by putting within the reach of all a knowledge
of the language and the customs of the Masai, done much to
facilitate a settlement of all questions which may arise between

them and our administration. (Eliot, xxviii)
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As the hour for the performance approaches, the Masai
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villagers gather before the closed curtain, waiting expectantly.
Behind the curtain the actors prepare the set and the props,
rehearse their lines, and don their masks.

At last the players are ready. The curtain opens and the play
begins.... (Aardema, Who in Rabbirs House?)

EEP 9 BEIEW B ULENE O o $HE M L oXn g
ROEEW/RIVE IV LS 0BNOE<HMOENRERRIVR
=7 RIS O RWERERNS | <PA0R Qo LEID0)
AR AU IR TT R AR 5 00° N —IKN D IR R L2
SN NV SHBEIWEE O v 5 00°

The opening pages of the book set the scene as the expectant
onlookers gather before the drawn curtain. Then, as the play
begins, the perspective shifts and the reader becomes the real
audience to this unique performance. (Aardema, Who’ in
Rabbits House?)

R LRERCXENVR O LXERY | RURECRIE
BNIIRRELINWIWY S LR Whos in Rabbits House?
BEEWIRY QO DURICRED QN ST N PN LR
S 5000 KIERQEMWE KKV Whos in Rabbit's
House? 33 % X > — N+ 4 — 1| NN & “the aesthetic values of the

pa
pa

I cH

culture from which it[the folk—art style] comes” & X E D v 5 »0
AR QT BRIGESRE WA 0 v 550 5@ (Horning
111)° ROERSR[RDW IR QU R0 KBS W E
B EE OV 5 0@ oS EIRa N e

KRBECHHBKULIENY v 0 ROXIC S RKE-2 R
ORGSO 5° RESKNDP ¢ HEVE | QUBNeNIR
PR VORUSENTREGRERY 0D L oERER
EEUXICHKLSERRLOR 0 Z<QEN Um0
AN SR HERSEKWE O b0 BRIy
MM AJRRRCT W RUEROVY B R ORXATH HIMERE 48
QM) APREIR LRI A0sC° R RV 50 XKHOHKEDEN L0
A RELAOOORKERRU AL 508N KE LS00 K
HEREFUOBDV IRV FYQEEXIUR O VEEUXR
WRW 50T N—KY BXEQEMNRIEBEWERCEH
U002 QA8 UREE e | RV VOO NXIBEHK MK
BOP PN OEMEXIWER DU ILVEC Y S0 !
“The hairstyles, costumes, jewelry, housing, and general terrain are all
typical of the Masai” (Aardema, Who’s in Rabbits House?)°

BWIR The Masai SIHEUBER Y — 2K - Hok DU 0 D
PYTQHESKKOEERRRS” MR OKIHR OB OIS
PR O W 20" RO Wi R L7 EERKLERS
TESAN HESEROX D AKX R UERSE oW
UODW LISV RIR S 5@ (Elio xvii)® W ERER
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A Who's in Rabbits House Q ESELIER QW 5 0BRHICEKR |
OV S0 QBEEKW TS 5 a0 Whos in Rabbits House?
S ESHERAR 4 DHINE N — IR M R 1) Qb b A S BRI L DY
RV IEEREE DS LR BERRUREWR WY S e
A0 1) ARIAO AT RIREEES | O VDU R T -R4E0°

BERNSOREWFESLLLI VP LR Y Whos in
Rabbits House? 3" [INNDRODM | QKBRURROW S0
5@ HERT BN RVBEER{ER LSS ) UHE
BT PVRERASOERUOLURROS0T ORISR
Q7 WS HRETED O Q) 02K € iV R B R ENG 1) UKD
HPas5° PEYOEVHEHESUKIERBRQILSQIRIR
O HERBENNSROVCIONNREE LR
QAR IOHNVRRR OV S0 #4207 BINNDRGVSE
EP RS LROKENE S LERBSCHBIRK Whok in
Rabbits House? ' 2IER KW 520043 O (v E.Q K004
SRV B QNG VVESEQ KK GRS |
5248 (Huet; Picton; Yoshida)® sV QEEE WELOZII - NN
SR | ESUOUKKARATNERIV IR N—iKD
{0 2% - “elements of African art with eastern and western theatrical
traditions” VHE (¢~ BLVAS QIR RIL v 5 @ (Aardema, Who’
in Rabbits House?)°

PRANRBNIR—D T A UVRQEGESVRKIEEHS | O
AW BUESAPLIEN DV HEU RSS2 TEL Y

IR D BIRGRR S QOHHE Q| [ © R R R EN UmR
LR ) OEEWHEY OURWEEQS O VRS i
SHERG N — IR D aRiRE DB U KM D4 o G
4@ (Bader)® RO VRIERQEIHVEE OULIVYT &
FEVOV OESNEU ] Q QIR RENL UL 50
| O MERWERBHNNDRONE VO VEE P 2
RO O N2AEHEREINVAENR° RECH L HNRBANDR
YO OEHRQHESGEL RIRVBENS NIk e
SEHEVES KDV PrOXIUBLORS SERRIVXE
B P LUEIR QIR KO BN IKE V80U 5 nse°
20 ] O QIBE T BROKEWR O LRTWEKERSH ¥ N
DA EO M E VYT IR X MR oBRR<EL
O < € @ D NH R U4 O 1 500 1) s 1) LIRS B
PRI A0 BN URO UG AR O D IXIE 48R
SIrRU i UMMV <ERiEE eV ERR<E
SRNAT D~ O W SN VREEINRIY 500 a8
VB L | QCmMOBEURIVE 4 UmE N Whos in
Rabbits House? Q o X WM™ N —IiK D 50D EWER N
N ENKEE P R QRS VBB UEROQO 02" M hr
URXERQNYIRG S NVB-REEOIY 50° sVOVRKE
REOU ORI EHEUEED Q-0 Q RIKITWRIZU YN
RTOKLEIER NS A AN~ QEHRRR IRV QS e
K A D W EIESRA  A0 T 4% 5 1) AR EINT O VIR Q E v iE
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YR AURIEEAUS O\ 550° 300 I8 “The Long One”
REBRY SR Tales for the Third Ear SSEHIAMAVIEDN" N~
R NN REFE VRO S QIINERA Q ~o48-U 4 L KR
QRRRT WOV RFESH U~ | RESWNO—aTE
S WEERU S REATRA QN N O A PRS0 1) 27
+REEOWV 30Uk R&NQ°

There the storyteller often begins by saying, “Kunnenka
nawa?” (How many ears have you?) The people answer,
“Kunnena biyu!” (We have two ears!) The narrator says, “Kara
na uku, ka sha labari!” (Add a third, and listen to what I have
to tell you!) [...] And if one listens with a third ear, as the
Hausa people do, he may find himself laughing with them
under a mango tree. (Aardema, Tales for the Third Ear)

Who's in Rabbits House? L~ QBEXXICERBR BRSNS R¥i~ s
B SEHRRERRUIN0ET RSN AN O —A P8R’
EERGMUIEREQS W N B — N P28 800 1) A & 1405 |
A-PREBER Q0 (SE [DIEERAE] 1K) ©

IS ERA) DN Whos in Rabbits House?’RER 542 5 50~-00 1 Q
QipE R EOLNR<LRW | ROEWUREEE" 08
[EEERK] RELOR S0V ER™ 1) QNI mK
CAEPRGVVHVROELLY IR HRLINRSEMY

RPNV BHEU-2R{Q 0 HE QHE WO
PO LR S ORI R° Whos in Rabbits House? 0137
MRS SRR LR OBV 0 WEL W QST
ERBREIWRNY 50° Whob in Rabbits House? S E{Sv¥h3a
DRI O N KEREEERNWRE OV S LRUeKBEL Y
P50 LD EDHERLSK|Y | 0 CESUREEEES U
DAL QO SV Why Do Mosquitoes Buzz in Peoples Ears? S 71— =
INTT D I 0 QKK QS KU — B O QO N8 e
HIREWR W SRR 500 1) VWIEE O Qaul 5°

Showing “the same animal doing more than one thing on
a page” in the first half of the book is the Dillon’s response
to the “filmlike” quality of the story,” as well as an effective
use of space. “So much happens within the space of two or
three paragraphs, we felt that to leave any of the scenes out
of the pictures would create a jumpy effect. We wanted the
pictures to flow the way the story flowed.” (Hammond and
Nordstrom 223)

Lo

NeIRY S RNNENKR—NT N U SEH N Whos in
Rabbits House? 3" B OKRBYQROEEZE VOV M
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LERQERERWHLH VU 550° Bl KNSR UL
SWVEEREEOR0HVSNHIBERS | O W oKE LA
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a0 A8 30107

IR BRETBRART N—IK D LN DNIR— DT N Q6
DY2ANRENIR—DTNSRKRLWY PR TOEERRXD
RAVEDA D HEE QBT U FE O K00 1) AU O {IERK
WO N — ik DO REIE DU N NS R UR 0D 5 &R T
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ERIHEES NN RWKEQHIEEK# ) AR Y
O QO (Bader) BEEENU R Q¢ » 4800 L Dk
RNSPIZE NV 500460 NN IR — N TN AT IR U )
PBHEWE WL RERKK CVHWEDT KA QIR
Q&0 (Hutcheon 31-32)°

H
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—  Whos in Rabbits House? @ 31 B = 5B " Why Do Mosquitoes

Buzz in Peoples Ears?$0 In~ 0 S HKEA N — K P BERUE LM
B ge” ELEBSEECERS N RFERRLO 1
— RN D AT EET D W 5007 A0488 17 TR T BN K
BREULPROERDI —RADN L - P XA B~ (Margaret
Musgrove) ~ & £ 0E Ashanti to Zulu: Afvican Traditions (Puffin,
1976) 7 1 | $HERREERE 5 E G0 E MDY S0k
NN D1 )40050 I N D RIZEE O X IR U OB
b a8re®

N e SRS EIHE © K2 L EEFEE ¥ “Once upon a time...”

3 L w04 1 “L—omon lo—l-kurto 6—j—i (The news of
the caterpillar which is called...) ” €~/ 2 &40 (Hollis 179)°

o AN REFVELS - SEWR WV S REEN0” BRIEQK

FES N QRO MW RE N DOULEIERRNVEEE R 1)
OLNNSROERSKEREIT KIESERORIE X
QEFUESKR RaNKh—NT Ao v [EBRQ
HEZL | WESIHUeUOW 5500 54000 REEHh-u NN
S ROKFEUER OV Emenyonu2IE Children’s Literature and
Story—telling 245" Yenika—Agbaw, Representing Afvica in Children's
Literature 9 REL NN ROEEURLONENK—Nm

NEoE YR D WY B Cham, “Oral Traditions, Literature, and
Cinema in Africa” s& 0\852°

< Who’s in Rabbits House? 3 302" 2Q W~ —iK M &oE v,

BEINVKULAFPAREOSHELDRORIRWKI WY 500° BE
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